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I.  Introduction
1.1. Rationale:

Moon Palace (1989) by Paul Auster is a
unique postmodern novel, posing a lot of profound
philosophical and humanistic issues such as fate,
freedom, and especially the role of chance in human
life. Paul Auster is famous for emphasizing
coincidences and the relationship between humans
and their surroundings in his writing, creating a very
unique postmodern style. However, hidden behind
the chance events in Moon Palace, there seems to be
a symbolic “game” about fate: strange omens,
doppelgéngers appearing repeatedly, making readers
wonder whether it is just a chance or implying a
predestined fate for characters. Selecting this topic
comes from the desire to explore contradiction and
interaction between chance and fate in the novel,
thereby clarifying Auster’s unique artistic thinking
about life and people.

1.2. Literature Review:

Paul Auster’s Moon Palace (1989) has
attracted  considerable  attention from the
international academic community. Many studies
have analyzed this novel from different perspectives
— from the motifs of chance, fate and coincidence to
the symbolism system, as well as the postmodern
style and the unique narrative structure of the work.
Below is an overview of main research directions,
along with the identification of aspects that have been
thoroughly studied and the unanswered academic
gaps (especially regarding the system of omens, the
motif of doppelginger, and fate-suggesting symbols
such as the moon, darkness, “liminal” space).

The motifs of chance, fate and coincidence
Chance and fate are central themes
throughout Auster’s career, and Moon Palace is no
exception. Critics have repeatedly pointed out that
Auster’s novels are filled with strange chance events,
mysterious connections, and random coincidences
which are elements criticized as easy plot devices

psychologyandeducation.net. Indeed, in Moon
Palace, the plot relies heavily on chance encounters:
the main character, Marco Stanley Fogg, accidentally
picks up an advertisement looking for a “companion”
for a blind old man — ironically, that old man is
Thomas Effing, Marco’s long-lost grandfather
psychologyandeducation.net. Such a series of
absurd but fateful coincidences gives readers the
feeling that “Fogg’s whole life has been
preordained,” that fate has arranged for him to meet
his ancestor psychologyandeducation.net. One
researcher commented that in Auster’s works,
“chance and coincidence are the counter-forces
against family succession,” that means the element
of chance breaks the predestination imposed by
bloodline or fate psychologyandeducation.net.

In addition to criticisms, a lot of scholars
have also tried to explain the role of chance in
Auster’s literary worldview. Auster himself once
argued that the inclusion of chance in novels is not
arbitrary, but a true reflection of real life: “we are
continually shaped by the forces of coincidence, the
unexpected occurs with almost numbing regularity in
all our lives” psychologyandeducation.net. In other
words, Auster considers coincidence as a part of
realism, not simply a narrative trick. This view has
been shared by Steven Alford (2000) or Hanne
Paalerud (2005) when they studied the motif of
chance/fate in Auster’s works. For example,
Paalerud’s master’s thesis, “Making Sense: Chance,
Fate, and Coincidence in Paul Auster” (2005),
analyzed Moon Palace and some other Auster novels
from the perspective of intertwined elements of
chance and fate.

In Moon Palace, the interweaving of chance
and fate creates a unique structure: random
coincidences lead the character to discover the
predestined roots of his life. Ultimately, the lives of
three generations — Marco Fogg, his father (Solomon
Barber), and his grandfather (Thomas Effing) — turn
out to be fatefully intertwined. The strange
coincidence (Marco “coincidentally” becomes the
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caretaker of his grandfather) blurs the line between
predestined fate and random luck: the forces of
chance and fate seem to interact rather than oppose
each other psychologyandeducation.net.  For
example, Fogg’s living as a vagrant in Central Park
is partly due to personal choice, but also due to
random circumstances; it is on that wild “border” in
the center of New York that he turns over a new leaf
(this detail will be discussed further below). As a
researcher commented, the structure of Moon Palace
is always hovering between chance, fate and self-
will, which are the forces controlling Marco’s
decisions to the point that even he himself finds it
difficult to distinguish between what is
predetermined and what is his own choice
psychologyandeducation.net.

Notably, the motif of “omens”, the signs
foretelling fate, appears sporadically in Moon Palace
but has not been studied in depth. For example,
Thomas Effing predicts the exact date of his death
two months in advance, and this detail is seen as an
omen that adds a mystical nuance to the plot
psychologyandeducation.net. Marco Fogg also
encounters a lot of strange coincidences that suggest
fate: for example, he happens to read the
autobiography of Nikola Tesla (an important figure
in Effing’s life) and is stunned to see the same phrase
that Effing once said to him; Marco calls them
synchronicities that are filled with meaning, as if
there were some strange material conspiracy or
premonitions, signs of foreboding; however, it is
difficult to grasp what they mean (from the novel,
MP, p. 227). Although Moon Palace is full of such
hints of predestination, researchers have barely
scratched the surface of them. The system of omens
that is the way Auster uses signs, dreams, or
premonitions to signal the character’s future remains
an academic gap that has not been deeply analyzed
by any work.

Symbols: The Moon and Fateful Metaphors

Moon Palace evokes the symbol of the

moon from its very title, and indeed the moon is a
haunting recurring image throughout the novel.
Auster uses a rich network of symbols revolving
around the moon, darkness, and the light/dark
opposition to convey layers of meaning about the
human condition. Many international scholars have
dissected the meaning of the moon symbol in Moon
Palace:

e Andrew Addy (1996) considers the
moon as a metaphor for the mind and
the “darker nature” of humans
web.fu-berlin.de.

» Sven Birkerts (1992) argues that the
moon’s constant presence  “puts
everything under the shadow of
paranoia and lunacy”, which is a
reference to the myth of the full moon’s
influence on insanity web.fu-berlin.de.

*  Christian Berkemeier (2002) interprets
the moon as a symbol of
nondeterminability in the worldview
of the novel web.fu-berlin.de.

*  William Dow (1996) even argues that
the moon symbol is present randomly,
without any fixed meaning, reflecting
the de-centeredness of the postmodern
web.fu-berlin.de.

The wide spectrum of interpretations of
the moon symbol — from inner psychology, madness,
to uncertainty and nothingness — shows that critics
have paid much attention to the symbolism of Moon
Palace. However, most agree that the image of the
moon is intentionally repeated by Auster as a
common denominator of meaning connecting the
layers of the story. Researcher Heinz Ickstadt (1998)
offers a convincing explanation that the moon is a
unifying symbol that encompasses all the
disparate plots in the novel. The moonlight
connects different “border” contexts (urban and
desert) and brings them together into a metaphor for
a “final frontier” — where all aspirations and dreams
converge, awakening human creativity and
imagination web.fu-berlin.de. In other words, the
moon is both a symbol of the desire to reach far
(like the dream of space exploration), and evokes the
mysterious loneliness (the cold moon in the sky) that
governs the character’s fate. Indeed, right at the
beginning of the novel, the event of Apollo 11
landing on the moon in 1969 is mentioned, which is
a symbol of a leap of discovery, and at the end, Marco
Fogg looks up at “the full moon hanging in the black
night sky” as a signal to close the obscure journey
ahead web.fu-berlin.de. Auster’s dense insertion of
the image of the “moon” into the name of Uncle
Victor’s band (Moonlight Moods), the name of the
Chinese restaurant (Moon Palace), the fate cookie in
the restaurant (“The sun is the past, the earth is the
present, the moon is the future”), etc., has caused
some critics to exclaim that this layer of symbolism
is too much, a bit obvious web.fu-berlin.de.
However, it is this obviousness that shows that Auster
has worked hard to build a symbol of fate for the
novel — the moon is like a red thread connecting the
past, present and future of the character.

Along with the moon, darkness is also an
important symbol associated with the theme of fate,
but has not been studied in depth. Moon Palace is
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filled with the contrast between light and darkness:
Marco Fogg is often in darkness (both literally and
figuratively) — from hungry nights in a lightless
Central Park, to the painting “Moonlight” that Effing
owns but depicts a dark night scene that disappoints
Marco. Darkness in the novel sometimes symbolizes
ambiguous, transitional stages in the character’s
life, when the future is uncertain. For example, the
ending with the image of the moon finding its place
in the darkness implies that Marco has finally faced
the darkness of human life and is ready to step into a
new future, although it is unclear what awaits him.
However, no research has analyzed the symbol of
darkness or moonlight in Moon Palace separately.
This can be considered a gap for future studies to
exploit, in order to better understand the meaning of
the light-dark dipole in Auster’s worldview.

Another symbolic aspect is the “liminal”
spaces in Moon Palace. The novel repeatedly places
the character on the border between worlds: the
glamorous New York but also the “wilderness” of
Central Park, or the vast Utah desert — frontier spaces
where the character experiences personal
transformation. Christian Seidl (2005) has analyzed
Moon Palace in terms of “frontier”: he argues that
Auster deliberately contrasts the American Wild
West frontier (where Effing spends his legendary
journey in Utah) with the “urban frontier” in the
middle of New York (when Marco lives homeless in
Central Park) web.fu-berlin.deweb.fu-berlin.de. Both
of these contrasting spaces act as thresholds for
challenge and rebirth: in the Utah desert, Thomas
Effing finds creative inspiration and rebirth (faking
his own death to start over with a new identity), while
in Central Park, Marco Fogg reaches the bottom of
despair, cuts himself off from everyday civilization,
and is “reborn” when rescued. All of these liminal
spaces are connected by the symbol of the moon
which Ickstadt considers as the unifying symbol of
Moon Palace as mentioned web.fu-berlin.de.
However, the notion of the liminal nature of these
spaces has not been studied much from a theoretical
perspective. We can consider liminal spaces — such
as Central Park (the boundary between
civilization/wildlife) or the adventure through the
desert — as a promising direction for future analysis,
to better understand how Auster uses space to express
the “tramsitional” state in the character’s fateful
journey.

Postmodernism and Narrative Structure
Researchers consistently view Paul Auster
as a postmodern author, and Moon Palace is often
analyzed through the lens of postmodern narrative
techniques. Many critics even argue that studies of

Auster sometimes focus too much on superficial
postmodern aspects, such as metafiction,
intertextuality, uncertainty, etc.
psychologyandeducation.net. Indeed, Moon Palace
displays these characteristics strongly: the novel is
full of self-reflection (the characters implicitly
compare their lives to a story, there are ‘“stories
within stories” when Effing and Barber recount their
lives to Marco), many intertextual references (for
example, the character Marco Stanley Fogg’s name
evokes the explorer Marco Polo, and the character
Phileas Fogg by Jules Verne; Auster even “quotes
himself” when he gives Fogg the same name as a
scene in City of Glass, the first part of The New York
Trilogy psychologyandeducation.net). The novel is
also full of historical and cultural allusions: from
real historical events (the 1969 moon landing,
Hudson River oil paintings, the Vietnam War) to
literary and artistic works (Knut Hamsun’s novel
Hunger, Katka’s short story 4 Hunger Artist, Ralph
Blakelock’s painting “Moonlight”, etc.). This dense
interweaving of historical and fictional material
makes  Moon  Palace an  example of
“historiographical metafiction” — as the title of a
2021 research paper calls it
psychologyandeducation.net. In other words, Auster
uses Moon Palace both as a fictional story in itself
and as a reflection on 20" century American history
(the novel spans three generations, covers “much of
the 20" century,” and weaves “major events in
American history” into the lives of its characters
psychologyandeducation.net).

In terms of narrative structure, Moon
Palace is highly appreciated for its unique and
ambitious structure. The novel is “set in a multi-
generational framework” — Marco Fogg’s story is
linked to the life story of his father (Solomon Barber)
and his grandfather (Thomas Effing), forming three
intertwined stories. Researcher Martin Klepper
describes this structure as “a triple repetition of the
plot” — three different but strangely similar lives,
reflecting each other like versions in different periods
web.fu-berlin.de. Indeed, all three men of three
generations (Effing — Barber — Fogg) experience
similar motifs: orphaned or separated from their
families at an early age, embarking on an adventurous
journey (Effing goes into the desert, Fogg lives as a
vagrant in Central Park, Barber wanders everywhere
looking for work), and finally the stories converge
when the secret of bloodline is revealed. This “story
within story” structure has been analyzed by Steven
Weisenburger (1994) and other scholars as Auster’s
way of “deconstructing” the traditional novel: he
simultaneously applies multiple genres (both
Western adventure novel, Bildungsroman novel,
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detective  mystery element, and fictional
autobiography) no.wikipedia.orgno.wikipedia.org. A
doctoral thesis in Norway (Anniken Iversen, 2009)
studied Moon Palace as a postmodern
Bildungsroman, showing how Auster both inherits
the “growing up through the journey” motif of the
traditional novel and innovates it with postmodern
elements (such as the discontinuous, non-linear
structures, or the fact that Moon Palace poses many
mysteries but does not fully resolve them in the style
of a classical novel)
psychologyandeducation.netpsychologyandeducatio
n.net.

Another prominent feature often mentioned
in Auster studies is the theme of identification and
identity. Although Moon Palace is full of
postmodern elements, at its core it is still a journey of
a person searching for his identity and roots in a
random and unpredictable world. Many researchers
commented that “identity” is the main concern of
most Auster works septentrio.uit.no. In the case of
Moon Palace, this work depicts the process of Marco
Fogg reshaping his identity through events: from an
aimless young man living a dissolute life (almost
starving to death), Marco gradually finds meaning in
life when he discovers his family origins and
becomes a “narrator” continuing the story of his
father and grandfather. A study that applied
developmental psychology to analyze Moon Palace
showed that the novel realistically depicts Marco’s
changing identity status in the face of turning points
- although Auster wrote the novel in a fictional
postmodern context, the character’s identity
development process is consistent with real-life
rules septentrio.uit.no. This proves that Auster
skillfully combines existential character depth with
an outward postmodern form.

Related to identity, the motif of
doppelgiinger and ‘“fated couples” is a familiar
theme in Auster’s literature. His previous novels
(such as The New York Trilogy) are famous for pairs
of characters with the same name, ambiguous
identities, a person living a life that mirrors the other
review31.co.uk. Although Moon Palace does not
have twins or “doppelgédnger” in the literal sense, a
lot of critics still find interesting splits/mirrors:
sometimes Marco Fogg is seen as a “younger
version” of Thomas Effing’s life, or the relationship
between Solomon Barber and Effing (father and son
but like two strangers who accidentally meet)
contains the idea that each person is the “shadow” of
the other. However, unlike City of Glass or The
Locked Room, the motif of doppelginger is not
clearly emphasized in Moon Palace and almost no
academic research has focused on exploiting this

aspect of the novel. This could be seen as a potential
direction: analyzing Moon Palace through the lens
of the motif of doppelgénger could reveal more about
how Auster explores themes of identity and fate (e.g.,
is Marco “reliving” Effing’s life as a doppelgénger of
a different generation? and what does that imply
about the cycle of fate?).

In summary, Paul Auster’s Moon Palace has
been dissected by international researchers in many
aspects: the motif of chance and fate has been hotly
discussed, considered the key to understanding the
philosophy of existence in Auster’s novels
psychologyandeducation.net. This topic is associated
with a series of works from academic papers in
magazines (Literature Interpretation Theory, Review
of Contemporary Fiction, etc.) to master’s theses and
doctoral dissertations worldwide (typically Alford
2000, Paalerud 2005 mentioned). The symbolism of
Moon Palace, especially the symbol of the moon,
has also been deeply analyzed by many scholars, with
multi-dimensional understandings of its meaning
(from psychological metaphor to postmodern
symbol) web.fu-berlin.de. In terms of postmodern
style and narrative structure, this novel is often
cited as a typical example of American postmodern
literature in the late 20% century, combining
metafictional and intertextual forms with existential
content. Many studies have compared the structure of
Moon Palace with traditional novels, pointing out
Auster’s unique innovations in multi-layered, non-
linear storytelling web.fu-berlin.de
psychologyandeducation.net. Themes such as the
journey of self-discovery, the relationship between
fiction and reality, novel within novel, etc., have all
been thoroughly examined through articles and
monographs (for example, Dennis Barone (1995)
collected many essays on Auster in Beyond the Red
Notebook, or Bernd Herzogenrath (1999) and
Carsten Springer (2001) have monographs on
Auster’s entire career, in which Moon Palace
occupies a significant place).

1.3. Research gaps and new contributions:

First of all, the system of omens and
prophetic signs in the plot (such as Effing’s death
prediction, dreams or prophetic coincidences) has not
received adequate attention from researchers — often
only mentioned in passing as a technique to create a
mysterious atmosphere psychologyandeducation.net,
but no study has systematically analyzed the role and
meaning of omens. Second, the doppelginger motif,
a recurring motif in many Auster’s works
review31.co.uk, is almost absent in the discussion of
Moon Palace. The fact that characters from different
generations mirror each other’s lives (Marco — Effing
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— Solomon Barber) may suggest a metaphorical
doppelginger structure; however, no researcher has
yet analyzed Moon Palace in depth from the
perspective of the motif of split-body or parallel “two
selves”. Finally, some other symbols that suggest fate
beyond the moon — such as darkness, light, or the
liminal spaces where the turning points in the
character’s life take place — have not been fully
explored. For example, that Marco Fogg lives on the
edge of Central Park as an invisible man in modern
society can be seen as a metaphorical liminal state
web.fu-berlin.de, but no study has analyzed the
symbol from this “threshold” stage to the character’s
rebirth.

These gaps suggest directions for future
research. Further research on omens and prophecy
could help clarify Auster’s conception of fate and
uncertainty in life. Analyzing Moon Palace through
the motif of doppelgéingers could shed more light on
the theme of identity and repetition of fate between
generations in the novel. At the same time, applying
theories of liminality or light-darkness symbols to
Moon Palace promises to bring new understandings
of the work’s symbolic depth. Overall, although
Moon  Palace has been studied quite
comprehensively in key aspects, there are still pieces
of the academic puzzle that need to be filled in — this
makes Paul Auster’s work always maintain its appeal
and room for exploration for contemporary
researchers.

1.4. Research objectives: The paper aims to explain
the intertwined relationship between chance and fate
in Moon Palace through the analysis of the system of
omens, doppelgingers, and fate symbols in the life of
the character Marco Fogg. Specifically, the study will
clarify: (1) how chance events shape the turning point
of Marco’s life, (2) the role of omens in suggesting or
predicting fate, (3) the meaning of the doppelgénger
motif (strange coincidences between characters and
generations) as a recurring fateful structure, and (4)
the ideological message that Auster conveys through
this “symbolic game” about the ability (or limit) to
perceive the meaning of human life.

1.5. Research methods: The paper applies the
method of textual analysis combined with symbolic
analysis to decode the foreboding images and details
in the novel. Narratological and structuralist
approaches (based on Propp’s suggestion) will be
applied to identify recurring motifs (such as the motif
of journey, family reunion) and how they are
transformed in the postmodern structure. At the same
time, psychoanalytic methods (Freud/Jung) help
explain the psychological meaning of the
phenomenon of “doppelgidngers” and dreams,
illusions in the novel, considering them as

manifestations of the unconscious and uncanny
elements. In addition, the paper combines cross-
cultural comparison: contrasting Eastern and
Western concepts of chance/fate as a basis for
interpretation - for example, Carl Jung’s theory of
synchronicity and Eastern thought (I Ching) that
values the meaningful coincidence of random events.
This interdisciplinary approach ensures that the work
is viewed both in the context of Western postmodern
literature and opens up a universal philosophical
depth that transcends cultural boundaries.

1.6. Research object and scope: The scope of the
paper is limited to the analysis of Moon Palace
(original English version) with a focus on the
character Marco Fogg and related characters
(Thomas Effing, Solomon Barber, Kitty, etc.). Plot
details, symbolic images (especially the Moon,
Central Park, Utah desert, etc.), and chance events
will be carefully examined. The paper does not aim
to compare Moon Palace with other novels by
Auster, but will refer to some similar motifs in The
Music of Chance, New York Trilogy, etc., to highlight
the uniqueness of Moon Palace.

II.  Theoretical framework

- Philosophy of Chance and Fate: This
theoretical framework considers two opposing views
- determinism, which holds that all events are
predetermined by a force or chain of causes and
effects vi.wikipedia.org, versus indeterminism and
the role of chance in the course of events. The
postmodern perspective is influenced by chaos theory
and indeterminism, which sees the world as an open
system full of randomness. Paul Auster is imbued
with this spirit when he emphasizes the element of
chance as an indispensable component of life and
literature. At the same time, the article also considers
the perspective of Eastern metaphysics, where the
boundary between randomness and necessity is
somewhat more harmonious: for example, Eastern
philosophy (I Ching) considers coincidences as
meaningful manifestations of fate, explained through
the principle of synchronicity — a concept proposed
by Carl Jung to describe the “meaningful
coincidence” between simultaneous events without
causality carljungdepthpsychologysite.blog. Jung
observed that ancient Chinese thinking emphasized
the element of randomness in the perception of
reality, seeing each moment as a sum of meaningfil
chance events, while Western thinking is accustomed
to emphasizing causality
carljungdepthpsychologysite.blog. This East-West
difference will be the basis for analyzing how Moon
Palace both shows obscure random games and
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contains the possibility of revealing fate through
chance events.

- Symbolism and semiotics: The article uses
the theory of symbolism and semiotics to decode
omens and fate symbols in the novel. According to
Peirce’s semiotics, an omen can be seen as a sign
(index or symbol) that links a current event with a
future meaning. For example, the image of the Moon
and the sign “Moon Palace” will be analyzed as a
multi-valued symbol: both a random place name that
Marco encounters and a sign that implies destiny.
Roland Barthes and Umberto Eco suggest that in
postmodern texts, the sign system is often open,
allowing readers to find their own interpretive codes.
The paper will look for these “codes” in Moon
Palace: for example, the moonlight appears when
Marco faces a turning point in his life; or the repeated
numbers and names (Marco Fogg — recalling Marco
Polo, Thomas Effing — hiding a wordplay, etc.) are
symbols that the author inserts to evoke a layer of
fateful meaning. This symbolic framework helps to
interpret: are those chances and omens the codes
deliberately arranged by the author or are they just
meaningless coincidences that the characters and
readers “interpret”? For example, when Marco says:
“I continued to look at the Moon Palace sign, and
gradually I understood that I had arrived at the right
place, that this small room was exactly where I was
supposed to live” — the sign “Moon Palace” here
becomes a symbolic omen of fate, at least through the
way the character believes in it. The decoding of such
symbols is based on the theory of Poetics of Space
(Gaston Bachelard) and cultural symbolism (Mircea
Eliade) to understand more deeply the space of the
room, the desert, the city in the Moon Palace as
symbolic labyrinths of the human condition.

- Postmodern narratology and the
“labyrinth” motif: Moon Palace will be analyzed
through the lens of narratology, paying special
attention to postmodern characteristics such as non-
linear plot, non-central structure, and intertextuality.
According to Vo Thi My Lam (2011), Auster’s
novels represent the type of labyrinth narrative,
where the plot intertwines unexpected turns and
disjointed pieces, forcing readers to participate in
constructing meaning. The paper will consider Moon
Palace as a fateful labyrinth, in which chance events
form a complex chain of events that guide the
characters. The theory of mise en abyme (story within
story) can also be applied if it is seen that in the novel
there are life stories that repeat between generations
(for example, Effing’s life and Marco’s life have
remarkable similarities, creating a “mirror story”
effect). Furthermore, Propp’s concept of the structure
of folk narratives (with functions such as journey,

identification of lost relatives, challenges, etc.) is
used as a comparison: Moon Palace has the shadow
of a classic adventure plot (a young man goes on an
adventure to find his father, experiences hardships
and surprises), but Auster has “played” with these
motifs in a new way — arranging them in random
order, breaking the traditional causal chain, and
leaving the ending open instead of complete like a
classic story. Identifying and comparing narrative
motifs helps emphasize the uniqueness in the way
Auster uses the familiar to express the uncertainty of
postmodern life.

- Psychoanalysis and the motif of
doppelgédngers: Freud and Jung’s psychoanalytic
theory will help to understand the meaning of
doppelgéngers and the surreal elements in the novel.
Freud in his essay “The Uncanny” (Das Unheimliche,
1919) analyzed that the “double self” motif was
initially a way for humans to find assurance for the
immortality of the ego, but later, as consciousness
developed, the “doppelgidnger” became a terrifying
omen of death web.mit.eduweb.mit.edu. That is,
meeting a “copy” of oneself or a strange duplication
often evokes a feeling of insecurity as if predicting an
ominous fate. The paper will look for manifestations
of this uncanny in Moon Palace: for example,
Marco’s dreams and hallucinations about his mother
and relatives, or the event of Marco seeing another
wanderer like himself in the park — could that be
considered his own fateful shadow? At the same time,
Jung with the concept of the collective unconscious
can shed light on Auster’s use of universal images
(the lost father, the orphan, the blind guide, etc.) that
are repeated through generations of characters such
as Effing — Solomon — Marco. What is the meaning
of these blood-related doppelgingers? 1t can be
approached that Marco, his father and grandfather
form a “twin triad”: three generations with seemingly
separate lives but mirroring each other, like
variations of the same fate story. The research of K.
Anh and My Lam suggests that Auster created a
variant doppelgénger model; instead of just two egos,
he created three blood-related characters to deepen
the theme of father-son and the repetition of fate over
time. The strange coincidence between the lives of
Effing, Solomon and Marco (all were hungry,
wandering, all were involved in the art of
painting/storytelling, and all lost their fathers at a
young age) will be analyzed as a motif of genetic fate,
provoking the question: does fate repeat itself from
generation to generation? Or is it the chance of family
history that creates that loop?

In short, the aforementioned rich theoretical
foundations provide a solid framework for the
analysis of the paper, allowing us to dissect Moon
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Palace on two aspects: (1) as a postmodern literary
text full of semiotic games and breaking the
traditional plot, (2) as a philosophical-psychological
case study of people’s search for meaning in chance
and their desire to believe in their own fate.

Chapter 1: The symbol of chance in Moon Palace
This chapter analyzes the role of chance
events in Marco Fogg’s life and how Paul Auster uses
chance as an artistic means in Moon Palace. First, it
is necessary to review the key turning points in
Marco’s life - all of which originate from chance
events that he did not actively choose. Marco’s
mother’s loss at a young age and his unexpected
inheritance from his uncle Victor was a “lucky” start
to his independent life, but also the starting point for
a downward spiral when that money gradually ran
out. Marco recounts that somehow, he believed that
his uncle would live forever... And then he died,
leaving him an apartment and a sum of money, not
too big or too small — just enough to make him lose
his way (quoted from Moon Palace). It was that “just
enough” that pushed Marco into a spiral of chance:
without relatives, without goals, he drifted in the
middle of the city.
His encounter with Kitty Wu and Zimmer in Central
Park, at the very moment when he was on the brink
of starvation, was a fortuitous but pivotal “rescue.” In
the novel, Marco describes the encounter as a
miracle: “I was prepared to die. And then Kitty Wu
appeared, like a dream in the mist.” The meeting was
completely unplanned, occurring just as Marco
dropped his last two eggs — a detail described
meticulously and cinematically, like a fateful scene
in a movie.

Another incident is Marco taking a job
caring for Thomas Effing — a mysterious disabled
man — after an unexpected introduction from
Zimmer. In a flashback, Marco admits that he barely
understood why Zimmer chose him, and it is this
arbitrariness that opens up another story, connecting
Marco to his roots. The fact that Effing turns out to
be Marco’s grandfather, and then Solomon Barber,
the long-lost father, appears after accidentally
learning the surname “Fogg”, shows that every step
forward in Marco’s life does not originate from a
purpose but from unexpected turns.

From that structure, it can be seen that
Auster deliberately builds the character Marco as a
passive entity, constantly reacting to events beyond
his control — as a vivid illustration of the human
condition in the postmodern world. Marco does not
“make” his own fate but is led by life from one event
to another. This situation reminds me of the character
Jim Nashe in The Music of Chance that Nguyen Thi

Ngoc Thuy analyzed: the character becomes a victim
of “games of chance” — this similarity shows a
recurring motif in the world of Auster’s novels.
However, it is necessary to ask: is the
chance in Moon Palace simply absurd, or has Auster
implicitly breathed into it a layer of symbolic
meaning? Some details show that the author is not at
all random in constructing coincidences. The two
eggs Marco drops at the moment Kitty finds his
phone number can be read as a symbol: a fragile life
about to crumble is saved in time. Auster writes: “I
looked at the two crushed eggs on the ground as if I
were seeing my soul.” The connection between
physical image and spiritual feeling here cannot be
just a chance — it is a symbolic moment of rebirth.

Similarly, when Marco wanders in despair
and sees the sign “Moon Palace”, he does not just see
a restaurant but “a light in the darkness”, a symbol of
hope and a chance for rebirth. The Chinese neon sign
appears as an ‘“‘unconscious signal” to guide him —
Marco enters that space without understanding why,
but it opens a new story line. Auster seems to be using
coincidence as a metaphor: when people hit rock
bottom, it is the randomness — the unpredictable —
that can open the door to survival. As one study once
stated, “randomness and fate will always be present...
Sometimes we get lucky; other times fate shows us
we’re not as powerful as we think” — a reality that
Moon Palace clearly demonstrates.

From a semiotic perspective, chance events
in the novel act as ambiguous indexes, capable of
taking on a fateful meaning depending on how the
character or reader interprets it. In Auster’s
postmodern world, randomness does not completely
negate the possibility of meaning — it poses a
cognitive challenge, forcing people to construct
meaning from what seems absurd.

A special aspect is the way Auster structures
the artistic space associated with randomness. Central
Park where Marco wanders aimlessly, hitting rock
bottom physically and mentally is the “border space”:
between life and death, between civilization and
wilderness. This is a place of both disaster and
salvation — a transitional space, where the character
encounters misfortune and enters a cycle of
transformation. In Marco’s narration, the park is no
longer a place to stroll but becomes a desolate desert,
where “all concepts of time and self gradually
disintegrate.”

Similarly, the Utah desert where Thomas
Effing once lived as a hermit is a timeless space,
associated with destruction, exile, but also the place
where his journey of artistic creation and self-
transformation begins. Effing’s account of his time
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living in a cave, where he “disappeared from the
world”, is a vivid description of a space of random
incarnation — a moment of human rebirth after all
identity has been erased.

In addition, the “Moon Palace” room with
Chinese neon lights in the middle of New York is also
a liminal space: both real and dreamlike, both random
and fateful. The book-covered walls, the pale blue
light, and the menu that mixes Chinese and American
cultures create a space of unclear nature — true to the
postmodern spirit of uncertainty and hybridity.

By choosing such typical spaces, Auster has
turned the setting into a symbol of the uncertainty of
life: where all familiar frames of reference are
broken, giving way to the unexpected intervention of
randomness.

At the end of this chapter, it can be affirmed
that chance is not only the driving force of the plot
but also the “philosophical medium” in the novel.
Auster has elevated chance into a symbol of human
life: small, passive, always longing for control but
helpless before the unexpected “blows” of fate.
However, instead of completely denying meaning,
Auster shows that people can still “read” events as a
system of signs — like Marco rereading his life —
thereby continuing the journey of life and creating an
ego in the midst of a chaotic universe.

Chapter 2: Omens and premonitions — Signs of
fate

Chapter 2 focuses on the system of omens in
Moon Palace and how they hint at the character’s
fate. Omens here are understood as signs, events that
happen to foretell or hint at things to come, which can
be supernatural or spiritual, or simply coincidences
that make the character believe that “there is an
omen”.

First of all, we can list and classify the
omens that appear in the story. One of the most
prominent images is the “Moon Palace” sign. Marco
recounts that when he saw the lit-up sign in the
middle of the dark city night, he felt “called there by
an invisible force”. The name “Moon Palace” is not
only a Chinese restaurant sign, but also a symbol of
the moon — associated with illumination in the dark,
cyclical and mysterious. The detail of Marco entering
the restaurant after wandering aimlessly and
receiving the last meal he had enough money to pay
for is a “sign” of fate switching. Later, when Marco
stands in the desert at the end of the story and looks
up at the full moon, this image acts as a “closing
point” for the cycle of fate that started from that sign.

Marco’s  strange dreams are also
premonitory. In one passage, when Marco is about to
faint from hunger, he dreams of falling into a dark

hole, hearing his mother calling and a dim light in the
distance. This dream, in a state of half-consciousness,
can be seen as a premonition of his journey back to
his roots: from retrieving memories of his mother
Emily to discovering the identity of his biological
father. The hallucinations in the park where Marco
gradually loses the concept of time, blurring between
reality and delirium are also indicators that he is
about to enter a new phase of his life.

Thomas Effing’s story is layered with
foreshadowing: from the death of his companion in
the cave to Effing changing his name to cut off his
past — all of it sets up the chain of events that leads to
Marco. In the scene where Effing describes his
obsession with the dead in the dark, he uses almost
“revelatory” language: “I heard the scratching on the
wall for many nights after I left him in the cave. Even
though he was dead, I still heard him.” These details
are not just memories but “prophetic trauma”, setting
the stage for Effing to make a will, arrange for the
copying of his memoirs, and publish a fake obituary
to attract attention from his relatives.

The coincidence of the surnames is a logical
omen, an intuition that guides. Solomon Barber says:
“As soon as [ saw the name Fogg, I thought of Emily.
It couldn’t be a coincidence.” This statement
confirms that he was “informed” before meeting
Marco. Solomon’s belief in intuition informs how the
character interprets coincidences as signs of fate.
Likewise, Kitty Wu’s arrival at the exact moment
Marco drops two eggs, which are symbols of the
fragility of life, reinforces readers’ belief in the
“orchestration” of the universe.

In the descriptive passages, darkness — light,
eclipses, the moon — is also a foreshadowing signal.
When Marco moves into the Effing house, he tells of
evenings watching the moon rise in the Utah desert,
where time seems to stand still. The scene where
Marco walks through the desert at the end of the
story, carrying his father’s remains and standing
under the full moon, signifies the conclusion of fate.
The moon here is not only a light to guide the way,
but also a symbol of reunion and liberation.

We use semiotics to read omens as indexes
towards a fateful end. For example, the sign “Moon
Palace” is an index to the beginning of Marco’s “full
— waning” journey: from a lucky beginning to a loss
and then starting again. Kitty Wu is like an “Eastern
noblewoman”, arriving at the exact moment Marco is
desperate. The detail of the two falling eggs creates
an image that is both real and symbolic — both loss
and opening to salvation.

The duality of omens is also indicated that
there are good omens (meeting Kitty, seeing the
signboard, etc.) but also bad omens (Solomon Barber
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appears and dies shortly after the reunion). Effing
once said: “I survived by pretending to be dead. But
then the real dead person appears.” His words are a
metaphor for how hiding the past cannot prevent fate
from knocking on the door. Marco losing all his
money before meeting his father can be understood
as a “gift” for a crucial encounter.

Character psychology is an essential
element in the formation of omens. It is because of
the desire to find meaning in the chaos that they
assign “foreboding meaning” to details. Effing
prepares a fake obituary as a way to “test” the
universe. Solomon comes to Marco because of a
“premonition”. As Hanne Paalerud’s research once
said, Auster’s characters try to read coincidences as
substitutes for lost belief systems. Omens thus
become “self-fulfilling prophecy”.

From a cross-cultural perspective, the moon
is a universal symbol. In Greek mythology, Artemis
is the goddess of the moon, a symbol of the hunt,
independence and chastity. In East Asian cultures, the
moon is associated with reunion, cycles (full moon —
waning moon). Moon Palace can be read as an
intertext with these myths. Auster uses the image of
the moon to talk about fate: Marco begins his journey
under the moonlight (signboard), experiences
disability and absence (middle of the story), and ends
with the full moon (desert). This is a metaphor for the
cycle of life — death — rebirth.

At the end of this chapter, we emphasize that
the system of omens has breathed magical poetry and
philosophical depth into the plot. Auster, by means of
foreshadowing, makes Moon Palace transcend the
random realism of the story to become a “metaphor
of fate”: every smallest detail seems to be able to
connect into a total fateful picture, only the characters
(and readers) have to assemble the “small pieces that
were there from the beginning” but “no one knew
how to put them together”. The function of omens is
therefore to guide perception: they invites us to think
about the hidden order of life, even though Auster
may ultimately show that order to be elusive.

Chapter 3: Doppelgingers and the Repetition of
Fate

This chapter delves into the analysis of the
motif of doppelgédngers and how Paul Auster uses the
structure of repetition between generations to create
a circle of fate in Moon Palace. The doppelgéngers
in the novel are not only coincidences of appearance
or situation, but also carry deep symbolic meaning:
people see themselves in the shadows of others — the
past reflects the present, the present reflects the
future.

The most typical doppelgéngers are three generations
of men: Thomas Effing (Julian Barber), Solomon
Barber, and Marco Fogg. The three men are not only
connected by blood but also share deep similarities in
their journeys in life. All three were cut off from their
roots: Effing faked his death and lived in exile;
Solomon was abandoned by his father and lived
without knowing his true identity; Marco was
orphaned and did not know who his father was.
Professionally and psychologically, all three are
lonely, living with books and existential obsessions.
Effing once said: “Books were all I had when I was
underground in Utah.” Marco repeats this as he lives
on Uncle Victor’s books and immerses himself in
reading and writing as a way to maintain his identity.
This repetition suggests a “pattern of fate”: each
generation seems to undergo the same origin wound
— loss of origin, degeneration, and then search for
identity.

Behaviorally, Marco and Effing are also
similar in many ways. Effing once lived in seclusion
in a cave, cut off from the world, only to be “reborn”
with a new identity. Marco also went through a
period of seclusion in Central Park where he “became
part of the darkness,” with no name, no home, and
living only by instinct. In the description of the
climax of his hunger, Marco writes: “I could no
longer distinguish night from day. I was not a man. I
was a shadow.” This image parallels Effing’s
description of the dark nights in the cave, where
“there were no human voices, only the silence of
stone”. Such parallels cannot be mere coincidence —
they suggest that Marco is “retracing” his
grandfather’s path, as if drawn into a vortex of
personal history.

The doppelgéngers between Marco and his
father, Solomon Barber, further clarify the cycle of
fate. When the two men meet, Marco describes: “I
had a strange feeling that I knew him. It was as if |
were looking at a future version of myself.” The
image of the two men sitting and talking in the middle
of a library, a space filled with books, suggests a
coincidence of spiritual life. Solomon is like Marco:
scholarly, lonely, suffering from body problems
(Solomon is obese, Marco is gaunt), and with a desire
to rewrite his life. The scene of father and son
embracing and then parting immediately afterwards
—and Solomon dying tragically — is a repetition of the
“reunion and loss” motif that appeared in Effing’s
life. From this, we can say that if Marco is a
continuation, then each generation is just a
“variation” in the same fate scenario.

Doppelgingers are not limited to bloodline.
Marco and Zimmer are a kind of “ideological”
doppelgingers: both are humanities students, bookish
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persons, in existential crisis, eccentric and
contemplative. ~ When  Zimmer  mysteriously
“disappears” mid-story, Marco is left as a flawed,
incomplete clone. Kitty Wu, the only one “different”
from the male clones, is the one who helps Marco
escape that cycle: she is the external force that breaks
the old pattern.

From a psychoanalytic perspective, the
phenomenon of doppelgingers can be understood as
a manifestation of “uncanny.” Marco sees himself
through Effing and Solomon — both familiar and
unfamiliar — and he experiences a deep insecurity
about his identity. One passage describes Marco
standing in the mirror and asking himself: “How
many versions of Marco are there? Am I living my
own life?” That question is key to the motif of
doppelgéngers: the character is not just himself, but
also a synthesis of memory, bloodline, and unformed
possibilities.

The repetition of the motif of events such as
losing mother, living in seclusion, writing memoirs,
reuniting, then parting, suggests that Auster has
constructed the Moon Palace as a circle of fate. Each
generation is just a “moon” in a cycle of waxing and
waning: birth, dissolution, and re-illumination
through memory. The final scene, when Marco
carries his father’s ashes across the desert, can be read
as a ritual of closing the circle: one generation departs
from life, so that another can begin. Like the full
moon after many waning nights, Marco enters a new
life carrying his entire history — like a clone who has
learned to master his own self.

This chapter indicates that the motif of
doppelgéngers is not simply a formal element, but the
content axis of the Moon Palace where characters
live again in each other, personal histories become
common fates, and the self is formed through
intergenerational reflection. Auster not only writes
about lonely people but also writes about the endless
circles of fate where each individual is a mirror, both
existing and fading in the moonlight, repeating from
generation to generation.

III.  Conclusion

By analyzing three main symbols: chance,
omens, and doppelgingers, the paper has clarified
how Paul Auster constructs Moon Palace as a
philosophical labyrinth of fate. Auster not only tells
a life story but also sets up a paradigm of existence
where each character walks in the darkness of
coincidences, premonitions, and mirrors, uncertain
whether he is living his own life or repeating a
predetermined fate.

The chance events in Marco Fogg’s life,
from receiving Uncle Victor’s inheritance to meeting

Kitty Wu or discovering his biological parents, all
come unexpectedly, without his initiative. But it is in
this helplessness that Marco gradually pieces
together his identity: as he says, “I fell into my life as
one falls into a dream, without warning and unable to
escape”. That statement is the manifesto of a
postmodern character, who is caught up in the game
of fate but still constantly tries to read meaning in the
chaos.

The omens, from the “Moon Palace”
signboard to the moonlight, dreams, and foreboding
events, elevate randomness to symbolic material. For
example, when Marco drops two eggs, a simple detail
that, in context, becomes a “fateful signal” that
signals a crucial turning point. Auster turns those
details into open signs as he once said in an interview:
“The world is a text waiting to be read”. The omens
thus do not impose meaning, but put characters and
readers in the position of decoding.

The repetitive structure  between
generations, Effing, Solomon, and Marco, is also not
simply an artistic device. It is Auster’s way of asking:
is it possible to escape one’s personal history? Or is
each person just a variation of an original tragedy?
Marco sees himself in the shadow of his father, his
grandfather, in the strangers wandering the park. But
at the same time, through the differences (Kitty Wu,
his choices at the end of the story), he also shows the
ability to break the cycle. The motif of doppelgéngers
therefore does not negate the self, but clarifies that it
is formed in relation to memory and other persons.

From an ideological perspective, Moon
Palace is a meditation on order hidden in chaos.
Auster neither affirms fate nor denies individual
freedom; he creates a world where randomness,
premonition and repetition coexist, and where each
person is forced to live with the question: “Does
everything happen for a reason?” It is in this
hesitation that the novel opens up a philosophical
depth that goes beyond conventional postmodern
literature.

Therefore, Moon Palace can be read as a
“metaphor of fate” in which every detail, no matter
how small, has the potential to become a signal for a
greater ending. The fact that the characters believe in
order, even though they are not sure if it exists, is a
testament to the eternal human desire to find meaning
in life. With multi-layered narrative art, profound
symbolism and philosophy of mind, Paul Auster has
contributed to contemporary literature a work that,
after each rereading, readers can see a new piece of
fate revealed, like the moon gradually waxing after
each waning night.

www.ijjemh.com

Page 151



International Journal of Engineering, Management and Humanities (IJEMH)
Volume 6, Issue 6, Nov.-Dec., 2025 pp: 142-152 ISSN: 2584-2145 ww.ijjemh.com

[1].

[2].
[3].

[4].

[5].

[6].

[7].

[8].

[9].

[10].

[11].

[12].

[13].

[14].

REFERENCES
Varvogli, Aliki. (2001). The World That Is the
Book: Paul Auster’s Fiction. Liverpool:
Liverpool University
Pressacademic.oup.comacademic.oup.com.
Martin, Brendan. (2008). Paul Auster’s
Postmodernity. New York: Routledge.
Chénetier, Marc. (1996). Paul Auster as “the
Wizard of Odds”: Moon Palace. Paris: Didier
Erudition (Collection CNED)books.google.it.
Shiloh, Ilana. (2002). Paul Auster and
Postmodern Quest: On the Road to Nowhere.
New York: Peter
Langjournals.openedition.org.
Curtis, Gareth Wyn. (2001). The Novels of
Paul Auster (1982—-1994). Ph.D. dissertation,
Swansea Universitycronfa.swan.ac.uk.
Van der Vlies, Andrew E. (1999). In Search
of Self: Explorations of Identity in the Work of
Paul Auster. M.A. thesis, Rhodes University
(South Africa)grafiati.com.
D’Urso, Dominic J. (20006). Postmodern and
Existential Ethics in Paul Auster’s Moon
Palace and Leviathan. M. A. thesis, Iowa State
Universityatlantisjournal.org.
Carpentier, Laetitia. (2018). Space and
Subjectivity in Modern American Literature: A
Study of “The Great Gatsby,” Moon Palace,
and “Cosmopolis”. M.A. thesis, Ghent
Universitydoi.ub.kg.ac.rs.
Iversen, Anniken Telnes. (2005). “Changing
Identities in Paul Auster’s Moon Palace
(1989).” Nordlit (Norway), 17, 125-
141septentrio.uit.no.
Addy, Andrew. (1996). “Narrating the Self:
Story-Telling as Personal Myth-Making in
Paul Auster’s Moon Palace.” Q/W/E/R/T/Y, 6
(Oct 1996), 153—-161sr.wikipedia.org.
Shostak, Debra. (2008). “Under the Sign of
Moon Palace: Paul Auster and the Body in the
Text.” Critique: Studies in Contemporary
Fiction, 49(2), 149—168repositorio.uam.es.
Hegyi, Pal. (2010). “Extended Mise-en-
abyme in Paul Auster’s Moon Palace.”
Americana: E-Journal of American Studies in
Hungary, 6(2) (Fall 2010), Article 5, 1-
l4americanaejournal.huamericanaejournal.hu

Arce Alvarez, Maria Laura. (2014). “The
Art of Hunger: Autodestruction and
Resistance in Paul Auster’s Moon Palace.”
Odisea: Revista de Estudios Ingleses, 15, 7—
160js.ual.es.

Dow, William. (1996). “Never Being ‘This
Far from Home’: Paul Auster and Picturing

[15].

[16].

[17].

[18].

[19].

[20].

[21].

[22].

[23].

[24].

[25].

Moonlight Spaces.” O/W/E/R/T/Y, 6 (Oct
1996), 193—198graduate.aup.edu.

Seidl, Christian. (2005). “‘Regeneration
through Creativity’ — The Frontier in Paul
Auster’s Moon Palace.” PhiN: Philologie im
Netz, 31, 60—78researchgate.net.

Ciri¢ Ognjenovié, Gordana B. (2022). “The
Production of Space in Paul Auster’s Novel
Moon Palace.” Lipar (Serbia), 80, 135-—
151doi.ub.kg.ac.rsdoi.ub.kg.ac.rs.

Michlin, Monica. (1996). “Bitter Sweet
Gravity: Moon Palace.” Q/W/E/R/T/Y, 6 (Oct
1996), 217-224en.wikipedia.org.
Weisenburger, Steven. (1995). “Inside Moon
Palace.” In Dennis Barone (Ed.), Beyond the
Red Notebook: Essays on Paul Auster (pp.
129-142).  Philadelphia:  University  of
Pennsylvania Pressen.wikipedia.org.
Herzogenrath, Bernd. (1999). ““How Can It
Be Finished If My Life Isn’t?’: The
Picaresque.” In An Art of Desire: Reading
Paul Auster (pp. 115-124). Amsterdam:
Rodopien.wikipedia.org.

Herzogenrath, Bernd. (1999). “Puns,
Orphans, and Artists: Moon Palace.” In An Art
of Desire: Reading Paul Auster (pp. 125-156).
Amsterdam: Rodopien.wikipedia.org.
Chénetier, Marc. (1996). “Around Moon
Palace: A Conversation with Paul Auster.”
Sources: Revue d’Etudes Anglophones, 1
(Automne 1996), 5-35en.wikipedia.org.
McCaffery, Larry, & Gregory, Sinda.
(1993). “Interview with Paul Auster.” In The
Art of Hunger: Essays, Prefaces, Interviews,
and The Red Notebook (by Paul Auster, pp.
277-320). New York:
Penguinen.wikipedia.org.

Barone, Dennis (Ed.). (1995). Beyond the
Red Notebook: FEssays on Paul Auster.

Philadelphia: University of Pennsylvania
Presssemiotics.net.cn.
Mateluna Astorga, Carolina. (2005).

Chance: The Unpredictable in Paul Auster’s
Works. Thesis (Licenciatura), Universidad de
Chile, Santiagorepositorio.uchile.cl.

Kumari, Pooja, & Bhat, Muzafar A. (2022).
“Analyzing  Existential  Rearrangement
Through Protean Self in Paul Auster’s Moon
Palace.” NeuroQuantology, 20(9), 5727—-
5737neuroquantology.com.

www.ijjemh.com

Page 152


https://academic.oup.com/liverpool-scholarship-online/book/13113#:~:text=1%20September%202001
https://academic.oup.com/liverpool-scholarship-online/book/13113#:~:text=Varvogli%2C%20Aliki%2C%20%20The%20World,2025
https://books.google.it/books/about/Paul_Auster_as_the_Wizard_of_Odds.html?id=gxW5AAAACAAJ&redir_esc=y#:~:text=Titolo%20Paul%20Auster%20as%20,Agr%C3%A9gation%20d%27anglais
https://journals.openedition.org/erea/378?file=1#:~:text=Ilana%20SHILOH%20Paul%20Auster%20and,73
https://cronfa.swan.ac.uk/Record/cronfa42454/Download/0042454-02082018162455.pdf#:~:text=University%20cronfa,perceptively%20states%2C%20%E2%80%9CA%20disintegrating
https://www.grafiati.com/en/literature-selections/search-for-identity/dissertation/#:~:text=Grafiati%20www.grafiati.com%20%20,Full%20text
https://www.atlantisjournal.org/index.php/atlantis/article/view/861#:~:text=D%27Urso%2C%20Dominic%20J,Master%27s%20thesis%2C%20Iowa%20State%20University
https://doi.ub.kg.ac.rs/doi/casopisi/lipar/10-46793-lipar80-135co/#:~:text=,Berkley%3A%20University%20of%20California%20Press
https://septentrio.uit.no/index.php/nordlit/issue/view/180#:~:text=Changing%20Identities%20in%20Paul%20Auster%E2%80%99s,1989
https://sr.wikipedia.org/wiki/%D0%9C%D0%B5%D1%81%D0%B5%D1%87%D0%B5%D0%B2%D0%B0_%D0%BF%D0%B0%D0%BB%D0%B0%D1%82%D0%B0#:~:text=%D0%9C%D0%B5%D1%81%D0%B5%D1%87%D0%B5%D0%B2%D0%B0%20%D0%BF%D0%B0%D0%BB%D0%B0%D1%82%D0%B0%20,153%E2%80%93161
https://repositorio.uam.es/bitstreams/098d613a-9ee3-4894-83bf-4e8800f5acca/download#:~:text=Shostak%2C%20D,149
https://americanaejournal.hu/index.php/americanaejournal/article/view/45291#:~:text=Published%3A%20Nov%201%2C%202010
https://americanaejournal.hu/index.php/americanaejournal/article/view/45291#:~:text=How%20to%20Cite
https://americanaejournal.hu/index.php/americanaejournal/article/view/45291#:~:text=How%20to%20Cite
https://ojs.ual.es/ojs/index.php/ODISEA/article/download/268/238/974#:~:text=Odisea%2C%20n%C2%BA%2015%2C%20ISSN%201578,as%20a%20metaphor%20of%20the
https://graduate.aup.edu/william-dow#:~:text=William%20Dow%20,Moon%20Palace%3A%20Story%20as
https://www.researchgate.net/publication/233686686_'Another_History'_Alternative_Americas_in_Paul_Auster's_Fiction#:~:text=,PhiN%2C%2031%3A%2060%E2%80%9378
https://doi.ub.kg.ac.rs/doi/casopisi/lipar/10-46793-lipar80-135co/#:~:text=
https://doi.ub.kg.ac.rs/doi/casopisi/lipar/10-46793-lipar80-135co/#:~:text=The%20aim%20of%20this%20paper,principles%20of%20the%20production%20of
https://en.wikipedia.org/wiki/Moon_Palace#:~:text=,March%203%E2%80%9317
https://en.wikipedia.org/wiki/Moon_Palace#:~:text=,129%E2%80%93142
https://en.wikipedia.org/wiki/Moon_Palace#:~:text=,125%E2%80%93156
https://en.wikipedia.org/wiki/Moon_Palace#:~:text=Amsterdam%3A%20Rodopi%2C%201999%2C%20pp,125%E2%80%93156
https://en.wikipedia.org/wiki/Moon_Palace#:~:text=,5%E2%80%9335
https://en.wikipedia.org/wiki/Moon_Palace#:~:text=,277%E2%80%93320
https://repositorio.uchile.cl/bitstream/handle/2250/110273/Chance-the-unpredictable-in-Paul-Austers-works.pdf?sequence=4#:~:text=Chance%3A%20the%20unpredictable%20in%20PAUL,Enrique%20Sandoval%20Gessler%20Santiago%2C%202005
https://www.neuroquantology.com/open-access/Analyzing+Existential+Rearrangement+Through+Protean%2502Self+In+Paul+Auster%25E2%2580%2599s+Moon+Pal_6350/?download=true#:~:text=Neuro%20Quantology%20,Pooja%20Kumari

