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ABSTRACT  
This study investigates the current landscape of vocal 

music education in popular music within higher 

education institutions in Sichuan, China. More 

specifically, it seeks to determine the approaches used 

in teaching, the practicality of ideal teaching models, 

the challenges observed by teachers and the impact of 

support received as well as the curriculum setup. 

Through analysing the current literature, the study 

identifies specific insights into current practices, 

constraints in existing paradigms, and changes in 

curricula to accommodate modern musical genres. 

The fact is, the analysis shows gaps and weaknesses 

in the resources, preparation, and management that 

greatly affect the possibility of effective teaching of 

popular music. The strategies suggested for paving 

the way for such changes are likely to be implemented, 

including curriculum modification, improvement of 

teacher training and increase in institutional support 

to promote the sustainability and development of the 

popular music education in other education 

institutions in Sichuan. 

 

Keywords:  Popular Music Education, Vocal 

Music Pedagogy, Teacher Efficacy, Higher 

Education, Teaching Strategies.  

 

I. INTRODUCTION 
Over the past few years, the development of 

music education in Sichuan’s universities has been 

constantly changing, especially in areas of popular 

music. Sichuan province is known for possessing rich 

cultural and musical backgrounds, and these factors 

have contributed to a recent increase in the inclusion 

of popular music courses in local educational systems 

and music curricula due to changes in both the society 

and the students. The Sichuan Conservatory of Music 

located in Chengdu, is a representative model of the 

growing trend of incorporating popular music into the 

university system in China. With an enrolment of 

over 10,000 students, it is one of the largest and most 

prestigious music institutions in the country, far 

surpassing renowned institutions such as the Juilliard 

School in the United States, which has approximately 

800 students (Newyorker, 2025). This size and 

influence are evidence of the increasing value of 

music education, particularly in pop music, in 

Chinese societies and education systems. 

Through this conservatory, many famous 

talents like Li Yuchun, a Chinese pop singer, have 

been produced who have achieved tremendous fame 

after winning the “Super Girl” competition in 2005 

(Lead to China, 2025). This competition, which 

evolved into a cultural event within the country, 

received hundreds of millions of votes and was 

referred to as the largest democratic election in China, 

showcasing the country’s new concern towards 

present-day pop music. This event, and the 

subsequent success of artists including Li Yuchun, 

underscores the widespread appeal and academic 

recognition of popular music within China. The 

Sichuan Conservatory of Music shows how the music 

education system in the country is developing and 

gives training in both classical and popular music 

talent. Nevertheless, there are still some issues 

concerning teaching and incorporating popular music 

into higher learning institutions (Yang, 2023). Oral 

teaching tradition in Chinese universities that has 

been practiced up to the recent past has largely used 

the direct approach to teaching voice. Though this 

kind of approach can be very good, it cannot be 

dynamic in dealing with different students and 

students who are inclined more towards popular 

music. Knowing this, some institutions have resorted 

to collective vocal classes for teaching diversification 

and students’ experience. However, these collective 

lessons are considered to be in the developmental 

stage, and they still present several problems that 

include poor quality of teaching and few teaching 

methods (Web of Proceedings, 2025). 

One of the concerns is the fact that popular 

music is constantly developing, and thus, teachers 

have to apply updates constantly. 

Technology-enabled techniques of teaching have 

come out as a useful solution since they increase the 
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chances of the teacher-student interaction and the 

level of student engagement in the learning process. 

These methods are very suitable when it comes to 

teaching popular music since it involves and 

emphasizes the practical aspects greatly (Hongkun, 

2024). Challenges and opportunities of incorporating 

the country’s traditional music into the popular music 

course, including Sichuan opera, can also be 

discussed. Introducing Sichuan opera elements into 

vocal music lessons makes the curriculum more 

diverse and helps students learn more about their 

tradition. However, this means that the existing 

curriculum needs to be well articulated and good 

teachers trained on how to incorporate traditional and 

modern aspects in it. While Sichuan’s focus on 

improving access to popular music in higher 

education is a positive development, many teachers 

specialising in vocal music are struggling to 

understand how best to approach it. In essence, it has 

a simple reason that arises from the areas of 

disagreement which exist between conventional 

music education and this modern and evolving sector 

that is popular music training (Yang, 2022). While 

studies that focus on giving a vocal performance 

through formal classroom methods in an academic 

setting, popular music values form and content, 

variation, free expression, and use of technologies. 

However, many strategies are still based on the 

paradigms of classical approaches, which make 

teachers unprepared for the new approaches to 

teaching popular music. 

In this context, referred to as effective 

teaching, there is no universally agreed-upon 

definition regarding what should be taught or the 

appropriate methods for its delivery. While some of 

them apply the learner-centred approaches as a part of 

the learning-teaching process that includes student 

activities, performances, or portfolios, other teachers 

remain didactic and authoritarian. This leads to a 

situation where the teaching quality in one college, 

university or school is completely different from the 

other (Le & Soon, 2023). Adding to this, there is a 

lack of practice and support regarding a 

research-based model that targets vocal pedagogy in 

the context of popular music. Lacking such a 

framework, singing educators fail in their 

professional development, which in turn influences 

students’ success and the standard of music graduates 

in the industry. This is of equal concern with the low 

professional development which is offered to the 

music teachers of popular genres (Liu & Ismail, 2023). 

The problem is that unlike classical musicians who 

have had institutionalized models guiding their 

teaching for many years, popular music instructors 

are by themselves most of the time with little or no 

guide, support, or new progressive methods and 

current literature to follow. This not only contributes 

to teaching ineffectiveness but also impedes the 

gradual development of popular music education in 

Sichuan’s higher learning institutions as a viable 

academic field. 

As much research has not been focused on 

current vocal music teachers and their education 

experiences in Sichuan or on the strategies commonly 

used to teach popular music in Sichuan’s higher 

education teachers, this study’s objective is to 

determine the effective teaching practices for 

improving vocal music teachers’ practices in the 

teaching of popular music in the higher education 

institutions in Sichuan. Consequently, the study aims 

at revealing the existing issues and best practices in 

teaching and learning processes to enable educators 

and policymakers to make informed decisions. It has 

the potential to impact curriculum, teacher 

certification and educational policies to enhance the 

teaching of popular music in the region. However, by 

creating the connection between the conventional 

approach to teaching and learning music and the 

modern approaches commonly used in the modern 

music industry, the study can expand the student’s 

potential for future employment and enhance their 

learning experience. 

Research Objectives 

• To identify and analyse the current teaching 

strategies employed by vocal music teachers 

in popular music education within Sichuan’s 

higher education institutions. 

• To examine best practices and pedagogical 

approaches those contribute to enhancing 

teacher efficacy in the context of popular 

music instruction. 

• To explore the challenges faced by vocal 

music teachers in delivering effective 

popular music education in higher education 

settings. 

• To investigate how institutional support, 

training, and curriculum design influence the 

teaching effectiveness of vocal music 

educators in Sichuan. 

 

II. LITERATURE REVIEW 
2.1 Teaching Strategies in Popular Vocal Music 

 

Through analysing the current approaches to 

teaching vocal music to students in the higher 

education institutions in Sichuan, this study found 

that the conflict between the traditional and the 

modern is still prominently felt. However, some of 

the modern practices, such as group learning, 
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learner-generated rehearsals, and the use of 

technology, have not been fully tested across colleges. 

Zhang et al. (2024) criticised the traditional approach 

to teaching the human curriculum, stating that many 

teachers still use classical methods which are unfit for 

addressing stylistic and performative qualities of 

popular music. The over-emphasis on the vocal 

technique hinders the employability of creativity and 

does not foster stylistic diversity, which is paramount 

in the popular music genre. Tang (2022) stressed that 

embracing popular music education needs to be based 

on the informal approaches to learning, which are 

inclusive of ear training and improvisation, but these 

are not usually accommodated in the curriculum. In 

addition, there is a limited provision of culturally 

appropriate music that aligns with the modern 

Chinese music learning culture, which also reduces 

students’ interest. As per Keskinen and Juntunen 

(2024), the modern strategies emphasize that practical 

changes should include an increase in the focus on the 

Genre approach, the implementation of performance 

assessment, and the use of music technologies to 

mirror the modern trends. Nevertheless, restrictive 

academics and scarce faculty development cause 

constraints on such reforms, raising the need for 

scholars to disrupt conventional practices and rethink 

the pedagogical approaches of teaching that reflect 

the dynamism of current popular vocal music 

education. 

 

2.2 Pedagogical Best Practices 

 

An effective vocational music teacher's 

approach to popular music teaching and learning, 

therefore, needs well-researched and flexible 

population teaching approaches. These include, 

accordingly, learner-led activities, peer-learning and 

learning-by-doing techniques, as these approaches let 

the learning and classroom environment reflect the 

dynamic nature of the study, the popular music 

industry. According to the teachers who use the 

project teaching strategy, in which learners compose, 

perform, and audit musical projects, teachers observe 

enhanced student motivation and confidence, as 

stressed by Concina (2023). Guo and Tang (2023) 

placed a huge importance on the concept of informal 

learning, identifying such factors as peer tutoring, 

modelling, and discovery as being central to the 

process. These foster independence and creativity, 

which are good to acquire in this format of the music 

business. Jiang et al. (2024) commented, the use of 

software in music production, loop-based composing 

tools and digital platforms ensures that students in 

music get to acquire what they need to be prepared 

when entering the market. Research of Zhou et al. 

(2024) has also revealed that reflective practice and 

staff development increase effectiveness in teaching. 

In the case of Sichuan, though, the absence of those 

training frameworks and restricted gut access to such 

trends pose a challenge to the integration of such best 

approaches. Closing these gaps was extremely 

important to enhance the quality of practice and bring 

the teaching skills to the contemporary requirements 

of working with students in music education. 

 

2.3 Challenges in Popular Music Instruction 

 

There are many systemic and practical 

difficulties in teaching popular music in higher 

learning institutions, especially in Sichuan. The 

challenge here is the conflict between the imposed 

learning theories and models and the contemporary 

and practice-based nature of popular music, 

according to Wang (2024). The majority of singing 

teachers around the world are classical or folk-trained 

and do not know how to teach modern music styles 

due to their incorrect transitioning. This leads to the 

delivery of instructions, most of which sound 

academic, theoretical and unrealistic in practice, as 

commented by Yang (2022). Moreover, popular 

music requires the possibilities of creativity or 

improvisation and involves the use of technology and 

computers, all skills that have little place in formal 

academic learning. Liu and Ismail (2023) believed 

that popular music remains misunderstood and 

underrepresented in many institutions where it is 

simply considered an extracurricular activity and not 

a core component of music education. Another 

limitation highlighted by Fan (2021), is that resources 

are few and are also out dated; inadequate equipment, 

software, and other appropriate tools hinder practical 

learning. Also, the assessment models are still 

focused on classical measures and do not determine 

originality, teamwork, or market value. These issues, 

if not addressed, not only negate the effectiveness of 

teaching and learning but also the readiness of 

students emerging in an increasingly complex and 

competitive music market. 

 

2.4 Institutional Support and Curriculum Design 

 

There is a need for institutional support and a 

well-developed curriculum for defining the role of the 

vocal music teacher in the context of popular music 

education efficiently. However, these elements are 

very weakly incorporated in many higher education 

institutions in Sichuan as a result of inadequate 

instructions, as emphasised by Zhang and Hu (2023). 

However, there are some concerns regarding modern 

trends in music education in this region, as the 
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institutional framework that can support such 

processes remains insufficient. From an 

organizational perspective, there is little assistance 

given to faculty to embrace new pedagogy, as stressed 

by Du (2024). Moreover, many of the syllabi are out 

of date, and few institutions can afford the latest 

equipment and professional development to provide 

meaningful education to their students, as per the 

literature of Hongkun (2024). The process of 

curriculum development can be cited as one of the 

greatest difficulties on the way to the achievement of 

the goal. Essentially, the concept of classical music is 

still preserved in many of the educational institutions; 

these traditions are preferred to the popular types 

from the curricula for music, as conveyed by Yang 

(2022). There are a few characteristics of modern 

music, including improvisation, songwriting, 

working in recording studios, and employing musical 

technologies. This balance sends a message that pop 

music alone is not academically acceptable, thus 

limiting creative approaches to teaching and learning. 

This is an important lesson when done within a 

popular music education context, as Wang (2024) 

noted that for such ideas to be implemented, 

institutions have to embrace blurred and fluid 

structures that are current in real musical practices. 

Teacher training programs, in particular, also require 

upgrades in competencies in modern genres and new 

technologies, as presented by Yaghoobi (2024). More 

workshops and new research funds, as well as 

cooperation with businesses, do play a vital role in 

providing steady continuation of educator growth and 

the corresponding demands of the learners. If these 

changes do not occur, then vocal music educators will 

be unable to afford to teach effectively, and the future 

of music education in Sichuan will suffer as a result. 

 

2.6 Conceptual Framework 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 1: Conceptual Framework 

 

This conceptual framework explains 

teaching methods, effective practices, institutional 

supports, and curriculum in creating the efficacy of 

vocal music teachers in the popular music programs 

in Sichuan’s higher learning institutions. This can 

only mean that improved teacher efficacy is going to 

result in more positive effects on the way popular 

music is taught and learned by the students. Further, it 

brings out the symbiotic relationships between 

institutional and instructional components in creating 

quality modern music education. 

 

III. RESEARCH METHODOLOGY 
 

In order to advance this research study, the 

researcher has used the secondary qualitative research 

approach, which has been tremendously useful in 

investigating and comprehending the literature on the 

teaching strategies and practices that promote the 
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efficacy of vocal music teachers in Sichuan’s HEIs 

music department on popular music education. This 

has been done purposely as this study aims at 

analysing previous scholarly literature with the view 

of giving interpretation. The data collection 

procedure has been conducted using 14 scholarly 

peer-reviewed articles that are closely related to the 

study goals set. A limited number of 14 

peer-reviewed articles were identified to maintain a 

narrow and deep level of analysis that accommodates 

the context needs of the study. The articles were 

selected with the help of a systematic search based on 

predetermined inclusion criteria including the 

appositeness of the articles to the popular music 

pedagogy, vocal training, and higher education in 

China. Selection of sample was done using a simple 

random method of sampling so as to reduce bias and 

increase credibility. In the selection of these articles, a 

simple random sampling method has been applied to 

eliminate bias in the selection and, therefore, make 

the data more credible (Sharp & Munly, 2022). The 

inclusion criteria were narrowed down to 

peer-reviewed articles accredited in 2021-2025 and 

concentrated both in the context of vocal music 

pedagogy and education, popular music education, 

and higher education in China. Exclusion criteria 

entailed the removal of papers that had no direct 

relationship in teaching tactics, opinion-based, or 

concentration on the target population of vocal music 

educators. This made sure that only good and relevant 

literature was used to render the study. The Selected 

articles have covered various areas of concern related 

to popular music education, such as the pedagogical 

models, institutional support systems, curriculum, 

and issues in teaching. All these sources have 

provided important information, views, and data that 

added knowledge and experience towards conducting 

the research.  

The secondary data gathered from these 

articles have been analysed employing thematic 

analysis. This is a useful tool that is used to review, 

categorize and describe patterns in qualitative data. 

Hence, through the analysis, the researcher has been 

able to use common sets of dimensions in 

categorizing the data according to the objectives of 

the study, including its applicability of current 

teaching techniques, its evaluation of effective 

practices, its revelation of challenges and its 

determination of the effect of the institutional 

environment on the effectiveness of teaching. This 

has enabled the researcher to get a rich picture and 

context of the factors that surround popular music 

education, especially in the region of Sichuan (Jiang 

et al. 2025). The incorporation of the secondary 

qualitative research design and the thematic analysis 

approach has the advantage of allowing the researcher 

to analyse and discuss with various perspectives and 

different theories, thereby making the study richer 

from an academic perspective and more profound in 

its analysis. This methodological approach was also 

cost and time-saving since the researcher was able to 

access a wider universe of literature without being 

bounded by restrictions such as participant time or 

accessibility of sample space. These methodological 

choices have been useful in generating a detailed, 

evidence-based, and contextualised study of the 

teaching approaches that are effective in improving 

vocal music teachers’ efficacy in popular music 

instruction. 

 

IV. RESULTS 
 

4.1 Identifying and Analysing the Current Teaching 

Strategies Employed by Vocal Music Teachers in 

Popular Music Education within Sichuan’s Higher 

Education Institutions. 

 

The current strategies used by vocal music teachers of 

popular music in the higher learning institutions in 

Sichuan show that both historical and current 

teaching practices are adopted in Sichuan. Although 

music courses have been gradually developing from 

time to time in China, many teachers pay much 

attention to the classical way of teaching, which 

emphasizes vocal techniques, the respiratory system 

and intonation (Zhou et al. 2024). These are 

techniques that have origins in the Western classical 

music tradition and are based on highly controlled 

techniques of voice use. As much as these 

disciplining techniques work perfectly when training 

a given student, the techniques lack the flexibility, 

style and expressiveness that is expected in popular 

music such as pop, rock and jazz (Wang, 2024). 

Therefore, vocal performance can be less than 

convincing in these forms compared to ethnically 

popular music (Zhang, 2024). Nevertheless, the 

current and latest trends show certain signals towards 

the improvement of student-centered and modernist 

techniques. These approaches aim at creativity, 

self-actualization, and approaches to writing within a 

certain genre (Yaghoobi, 2024). Educators have been 

able to make use of approaches such as collaborative 

learning, improvised performances and feedback 

from fellow students, which have prompted the 

learners to be quite involved with the pieces of music 

they are learning. From the group performances, 

improvised plays, and normal discussions about 

contemporary music culture, apart from enumerating 

the technical skills students are learning, they are also 

made to question the societal role of music (Zou, Tsai 
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& Wang, 2022). Such change enhances vocal 

instructions that, in turn, enable students for quick 

changes in the type of jobs available in the dynamism 

and vigour of the popular music world. 

The use of technology in teaching practices 

has embraced a noble practice, especially given the 

advancement in technology. Technology in recording 

instruments, such as music production software, 

recording equipment, and online platforms, is also 

improving learner experiences (Guo, Zhang & Sun, 

2024). Such tools can enable students to participate in 

music production and recording activities, hence 

allowing them to equip themselves with skills they 

will need when they join the music industry (Gibson, 

2021). However, the level of integration of these 

technologies in learning delivery is still weak cause 

some teachers in various institutions are still 

challenged to use these technologies to enhance their 

teaching learning processes. This indicates that, 

though there is potential to expand the use of 

technology, it has not yet reached that point (Han, 

2022). In addition, performance assessment is 

increasingly being used to assess the sample 

performance in real-life situations. These assessments 

encompass performances, group work, as well as 

providing performance assessments that are closer to 

the professional industry (Fan et al. 2021). In some 

institutions, the traditional methods of assessment are 

still prominent and focus on theoretical knowledge 

and technical accuracy in the examinations, 

minimizing the range of assessment as well as not 

fully reflecting the competencies for success in the 

sphere of popular music (Zhang & Hu, 2023). In 

general, the results imply that even though the current 

tendency remains an approach that conforms to 

traditional ideas of training and assessment, there is 

an increasing trend toward a new generation of 

methods that are learner-centred and supported by 

technological assistance and the use of performance 

assessment concepts. 

 

4.2 Examining the Best Practices and Pedagogical 

Approaches that Contribute to Enhancing Teacher 

Efficacy in the Context Of Popular Music 

Instruction. 

 

Through evaluating the effectiveness of 

regular practices and instructional activities that 

benefit the teacher efficacy in the delivery of popular 

music education, several factors arise as effective in 

promoting the educators. Several trends arise as 

central trends in the work of the literature: one of 

them is the provision of on-going professional growth. 

Consequently, teachers who participate in activities 

such as professional development, professional 

development courses, or peer collaborations are more 

capable of providing an effective approach when 

teaching students specifically for the rapidly changing 

developments in popular music (Hu, 2022). Teacher 

professional development is crucially important as the 

genre-specific strategies, integration of technology 

into teaching, and other performance skills help the 

latter become more effective in their practice. 

Another important area in the current on-going 

process is the implementation of active learning 

strategies that define the process as an active one and 

engage students (Guo & Tang, 2023). These can be in 

forms such as drama and group dance, using 

examples and acting skills, singing and dancing and 

singing together to write songs together. Through 

music, teachers offer students a chance to convey 

their thoughts and ideas while applying creativity, 

which is helpful in music production (Jiang et al. 

2024).  

Also, engaging and participating leads to 

increased comprehension of the learning content 

since the student is required to participate without 

help from the teacher in learning. Also, effective 

practice in the teaching of popular music was found to 

incorporate elements of personalized as well as 

differentiated teaching learning approaches (Du, 

2024). When educators are willing to adopt and adapt 

the strategies of student learning needs and abilities, 

they will be able to better facilitate their growth. This 

consists of modifying the rate of delivery of lessons, 

making one-on-one tutor feedback, and assigning 

different learning materials to suit the student's music 

background (Wang, 2024). Such approaches promote 

an effective learning environment, hence enhancing 

teacher confidence among the students. This is due to 

differentiation for learning has also prepared teachers 

for the use of technology in increasing teacher 

efficacy (Zhou et al. 2024). This means that when the 

teacher has adopted the use of the new technologies in 

the teaching context, including music production 

software for creating the lesson materials, the 

possibilities to offer more engaging and interactive 

classes’ increases. These tools can also help students 

to build up the pace of their learning as they will have 

the flexibility in their learning process (Zhang, 2024). 

However, this reduces the advantage of using 

technology as teachers need to be well conversant 

with the devices to use them effectively, therefore, 

more emphasis should be put on training teachers on 

how to use the technological gadgets and devices that 

are used in class. 
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4.3 Exploring the Challenges Faced by Vocal Music 

Teachers in Delivering Effective Popular Music 

Education in Higher Education Settings. 

 

The discovery of the problem of 

implementing popular music education for vocal 

music teachers and educators shows some pertinent 

challenges that affect educational achievement in 

higher learning institutions. As in many other cases of 

popular music education worldwide, possibly the big 

problem is the lack of required resources and support: 

the availability of special equipment and premises for 

such classes is questionable (Yaghoobi, 2024). It is 

very evident that many higher learning institutions 

today, especially in the developing world, are not able 

to easily afford the latest recording equipment or 

other equipment used in performing music that is very 

popular in today’s market, such as quality speakers 

and instruments used in recording. Consequently, 

vocal music teachers find themselves challenged in 

laying down the groundwork and enabling learners to 

grapple with popular music of the present age and 

epoch thus restricting their teaching (Zou, Tsai & 

Wang, 2022). Another conflict can be the contrast 

between conventional approaches to music education 

and the modern requirements for popular music 

instruction. Traditional classical styles remain 

dominant in many vocal programmes in higher 

education, and the adoption of a pop music style can 

meet some resistance (Guo, Zhang & Sun, 2024). 

This gap leads to a scenario where teachers have little 

or no preparation in current vocal approaches, 

including vocal pounding and the Modern techniques 

utilized in musical styles, including rock, pop, and 

jazz (Gibson, 2021). Teachers can also expect to 

integrate classical training with new methods that 

involve performance for the students. 

Due to the high diverse background and 

different skill levels of the students, teachers of vocal 

music in popular music have a cause for concern. The 

enrolment into these programs entails fresh students 

who can have different extents of awareness of the 

popular music genre as some are products of classical 

training or originated in other music categories (Han, 

2022). This situation can lead to matched or 

mismatched instructions with the students and other 

teaching methodologies that can take time and need 

significant flexibility in teaching (Fan, 2021). The 

difficulty is to make all students feel comfortable 

learning with classmates who can be experienced or 

fresh in class without compromising the educational 

quality they receive. Another challenge that comes 

closely related to the introduction and development of 

professional development is the shortage in focus on 

the teaching of popular music. Teachers are therefore 

denied continued professional development in the 

current trends, methods, and tools of the popular 

music industry, thereby making it difficult for them to 

meet the dynamism of the area (Zhang & Hu, 2023). 

 

4.4 Investigating How Institutional Support, 

Training, and Curriculum Design Influence the 

Teaching Effectiveness of Vocal Music Educators 

in Sichuan. 

 

The study involving students and employers 

on how institutional support, training and curriculum 

implemented impacts on the teaching effectiveness of 

vocal music educators in Sichuan elaborates aspects 

that either support or hinder the teaching 

effectiveness of vocal music educators. An 

unbelievable role in affecting the quality of lessons 

taught for educators in the field of vocal music is the 

quality and quantity of support from institutions (Hu, 

2022). Most of the institutions in Sichuan, especially 

the ones with limited capacities, are not able to 

provide adequate support or the necessary facilities to 

support quality music programs. This lack of support 

can be reflected in limited provisions of instrumental 

equipment, a scarcity of opportunities for students’ 

performances, and insufficient and out-dated teaching 

materials that relate to popular music styles of the 

modern day (Guo & Tang, 2023). Consequently, 

educators are pressed on the efforts to fit an 

interesting and suitable learning climate which 

provides the resources suitable for learners’ varieties 

(Jiang et al. 2024). Another important contributing 

factor is the concern about the education and training 

of those who teach vocal music.  

There is often a major gap between initial 

teacher training and continued professional learning 

and development, where very little attention is paid to 

the teaching of Popular Music. Due to limited 

professional development opportunities that offer 

education in current popular voice pedagogy and 

music technologies, educators trained in traditional 

methodologies can have difficulty adapting to current 

ideal teaching and learning practices in popular styles 

of singing (Du, 2024). This lack of specific 

professional development can result in a 

misalignment of pedagogy, as these educators 

continue to teach employing methods that can be 

better suited to previous generations’ tastes in popular 

music (Zhou et al. 2024). There is a need to conduct 

programs that will introduce innovation in the 

teaching of composed popular music to make the 

trainers relevant in their teaching practices. 

Curriculum is significant in the teaching process, 

especially in determining the teaching performance of 

vocal music educators. Typically, in many institutions’ 
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music curriculum is more conservative, and only 

slight attempts are made to include contemporary 

genres or educational approaches appropriate for 

popular music (Wang, 2024). Such discrepancies in 

the content being taught and students’ preferences can 

reduce their engagement and their learning. Teachers 

who are under the challenge of teaching a curriculum 

that is not in convergence with the contemporary 

trend with music appropriate for learners are likely to 

experience lots of difficulties in addressing student 

interest and education. By applying flexible and 

diverse teaching and learning strategies of music and 

focusing on performance and creativity, some 

advantages can enhance the teaching outcomes of the 

vocal music curriculum (Zhang, 2024). 

 

V. CONCLUSION 
 

The study can be useful in finding out the 

contemporary status of vocal music education, 

especially given the practice of popular music 

education in Sichuan’s higher learning institutions. 

The results expose how teachers use variability in 

their classroom practice, which challenges the rather 

rigid notion of popular music education. This study 

reveals that there are several barriers, such as the lack 

of institutional support and resources, personal 

teaching qualifications, as well as curricula and 

designing that have not been adequately updated. The 

research also highlights some of the features and 

processes that can assist the teachers to work more 

effectively, including the use of up-to-date vocal 

techniques, using performance-based organizational 

methods to engage the students, and the correct use of 

the available technological facilities in teaching. 

Therefore, the support instigated by various 

institutions, such as enhanced training and 

appropriate curriculum development geared towards 

popular music, allows for a better form of teaching to 

be executed. The study calls for the improvement of 

institutional support for vocal music teachers with 

evidenced and recommended career-empowering 

institutional frameworks to enhance the preparedness 

of educators and students for the expanding field of 

popular vocational music education. Based on the 

results, it appears that training programs involved in 

the delivery of various curricula are best done in tune 

with current trends in popular music to enhance the 

integrity of the educational processes being offered to 

students. 

The results of the study have a great role to 

play in improving the state of popular music 

education in higher learning institutions in Sichuan. 

The study contributes to curriculum reform, 

professional development courses, and policymaking 

in terms of teacher efficacy by finding useful teaching 

strategies and determining the lack of support at the 

institutionalized level. Nevertheless, one of the main 

limitations can be considered secondary data of a 

qualitative nature, which is mistakenly assumed to 

encompass lived experience and subtle complexities 

of individual educators. Also, the study is restricted to 

Sichuan province, which does not allow 

generalisations. Future studies must involve primary 

information either in interviews or a case study of 

vocal music teachers to cover more insight. It may 

also be possible to have comparative research of 

various provinces or countries in order to have wider 

knowledge of world-wide best practice. In addition, 

the longitudinal study can examine the effect of 

teacher preparation and curriculum reform on student 

involvement and achievement in popular music 

education over a long-term. 
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